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Kunstfest Weimar announces a first-look at its 31st 
edition programme, running from 26 August to 12 
September 2020. 
 
Stewart Copeland and Jonathan Moore’s latest 
collaboration “Electric Saint,” co-commissioned by 
Kunstfest Weimar and Deutsches Nationaltheater 
Weimar, to receive its world premiere at Kunstfest 
Weimar in September 2020. 
 

 
 
As the State of Thuringia marks its centenary in 2020, Kunstfest Weimar will ask: 
‘How does the Free State of Thuringia see itself today?’ Multifaceted, contradictory, 
wild and yet traditional: Is it a land of music, a modern hub of cutting-edge 
technology or a romantic setting with fortresses, castles and forests?  
 
In today’s first-look programme announcement, there are nods towards central 
themes which will be fully revealed in the main programme launch in April 2020, 
alongside a line-up of artistic luminaries including: La Fura dels Baus, Gregory 
Maqoma, Amir Reza Koohestani and Anselm Kiefer.  



 
The major co-commission by Kunstfest Weimar and Deutsches Nationaltheater 
Weimar at the heart of this year’s programme is a new work by composer Stewart 
Copeland and librettist Jonathan Moore who bring their latest opera Electric 
Saint to Kunstfest Weimar in September 2020. The world premiere 
performance will take place on September 6, 2020, with seven subsequent 
performances in Weimar. The opera tells the dramatic story of Nikola Tesla and 
Thomas Edison and the race for electricity.   
 
“We are proud to introduce this highly acknowledged and prolific creative duo—the 
legendary rock star Stewart Copeland and his librettist and director Jonathan 
Moore—to continental opera audiences,” said Rolf Hemke, Director of 
Kunstfest Weimar. “They have chosen a theme which is emblematic of our time: 
dealing with the existential struggle of turbocapitalism against an altruistic 
attitude for the common good. We are delighted to combine musical excellence with 
a thought-provoking, politically engaged staging to seduce new audiences to attend 
an exciting piece of contemporary music theatre!” 
 
After three previous operas together, including two literary adaptations (2013’s “The 
Tell-Tale Heart” for Royal Opera House Covent Garden and 2017’s “The Invention of 
Morel” for Chicago Opera Theater and Long Beach Opera), Copeland and Moore turn 
to the real-life rivalry between Nikola Tesla and Thomas Edison, brilliant minds and 
inventors with diametrically opposing philosophies. Perhaps the best modern 
analogy would be Bill Gates and Steve Jobs: one a radical, detail-oriented genius, the 
other a talented inventor but also a shrewd marketer and businessman. Tesla 
believed that electricity and power should be free for the good of humankind; Edison 
instead saw them as an opportunity to enhance his own personal wealth. 
 
“Tesla was an emotional man with a high-octane frenzy of inspiration so his music 
crashes like waves upon the shore,” remarks Copeland. “Illuminating dry 
scientific concepts with operatic emotional intensity was a challenge, but it 
ultimately led to interesting uses for the human voice. Humans can sound like 
electrons!” 
 
Further programme highlights announced today include: 
 
Bach meets Electro meets Flamenco in Free Bach 212, created by internationally 
acclaimed Catalan directors’ collective La Fura dels Baus. Led by their charismatic 
co-founder Miki Espuma and in codirection with David Cid, the group reimagines J. 
S. Bach’s «Peasant Cantata» (BWV 212), his best-known secular cantata as a staged, 
illustrated and ironically disrupted concerto. Bach is repeatedly interrupted, 
paraphrased or contrasted by electronic music and flamenco, visualised by 
expressive dancer Miguel Angel Serrano and the flamenco-singer-and-dancer 
Mariola Membrives with atmospheric video projections by David Cid. 
 
Gregory Maqoma, arguably the most influential choreographer in southern Africa 
today, and his Vuyani Dance Theatre company transport the character of Toloki, 
originated by South African writer Zakes Mda, into the heart of Maqoma’s dance 
piece, Cion. Set to Ravel’s Bolero, which was originally composed as a ballet score, 
Maqoma transforms this masterwork into a danced requiem, an energetic, 



sweeping memento mori. After successful performances at festivals in Johannesburg, 
Marseille, London and Amsterdam, Cion receives its German premiere in Weimar. 
  
Iranian stage director and screenwriter Amir Reza Koohestani has been 
invited together with his Mehr Theater Group to festivals around the world and in 
Germany has become one of the most sought-after directors for the stage, including 
the Munich Kammerspiele and the Deutsches Theater Berlin. In 2020 Koohestani 
will debut his stage adaptation of Anna Seghers’s novel Transit – an 
insightful and compassionately told exploration of displacement and exile - at the 
Kunstfest Weimar, in a coproduction with the famous Thalia Theater of Hamburg 
and performed by its commanding ensemble. 
 
The Kunstfest Weimar and its ambassador Matthias Goerne present the next 
edition of its special Kunstfest concert format World Premiere of a Painting. 
Following last year’s world premiere of a new painting by Georg Baselitz, this year 
sees Anselm Kiefer create a new work especially for this occasion in 2020. Kiefer is 
one of the most influential contemporary painters in the world. His paintings often 
possess a rugged, otherworldly aesthetic marked by an impressive physicality often 
evoked by the materials he incorporates.  Born in Weimar, Matthias Goerne is a 
celebrated baritone star who has performed on the world’s foremost concert podiums 
and opera stages. For this production, he is developing a song programme which 
emotionally and thematically references and interprets Kiefer’s newest work.  
 
In its first ever joint exhibition project with the Kunstfest, the Klassik Stiftung 
Weimar will present an exhibition opening on 27 August 2020 featuring 120 
masterpieces of German Romanticism including numerous brightly coloured 
aquarelles. Most of the works belong to the collections which Goethe originally 
established for the Grand Duke of Saxony-Weimar-Eisenach and himself. In addition 
to Caspar David Friedrich, Philipp Runge and Johann Füssli, the exhibition 
features drawings by over 35 other artists including Tischbein, Carstens, 
Fohr, Horny, von Schadow, Schinkel, von Schwind, Richter and 
the Nazarene artists Overbeck and Schnorr von Carolsfeld. The exhibition 
especially highlights the opulent works of the late Romantic period by von Schwind 
and his contemporaries. 
 
The founding of the Weimar Republic in 1919 marked the beginning of Weimar 
Cinema, the golden age of German film. Based on reconstructed movie programmes 
shown at Weimar’s local cinemas and the Weimar municipal archive, Kunstfest 
presents the second annual Weimar silent film retrospective. Entitled Imagination 
Overload. Films of the Weimar Republic in Weimar’s Cinemas in 1920, 
the programme features rare works outside the established film canon which were 
crowd-pullers 100 years ago, including Italian heroic epics, early science-fiction films 
and especially the works by Ernst Lubitsch (1892 – 1947), who later became a 
famous Hollywood comedy director. Interviews with experts from the fields of film, 
culture and music will shed light on their cinematic cultural legacy.  
 
Kunstfest Weimar runs from 26 August to 12 September 2020.  
www.kunstfest-weimar.de  
 
ENDS 
 

http://www.kunstfest-weimar.de/


Media enquiries to Susie Gray susie@thecornershoppr.com 07834 073 795  
 
Further images of the 2020 programme here - 
https://www.dropbox.com/sh/srtu2wh545rfjee/AAC1Oi-g3Q6TnxxTXdk-CChma?dl=0  
 
About Stewart Copeland 
 
Stewart Copeland has spent more than three decades at the forefront of contemporary music as 
rock star and acclaimed film composer, as well as in the disparate worlds of opera, ballet, and 
world and chamber music. 
  
Recruiting Sting and Andy Summers in 1977, Copeland is renowned as the founder of The 
Police, a band that became a defining force in rock music from the ‘80s through to the present 
day. His career includes the sale of more than 60 million records worldwide, and numerous 
awards, including five Grammy awards. 
  
Copeland moved beyond the rock arena in the mid-1980s when he returned to his classical roots 
with creative pursuits in concert and film music. His most recent concert works include BEN-
HUR, A Tale of the Christ which features Copeland as soloist in a live orchestral score for the 
1925 silent film; Tyrant's Crush: Concerto for Trapset and Orchestra commissioned by the 
Pittsburgh Symphony Orchestra, Poltroons in Paradise commissioned by the Royal Liverpool 
Philharmonic Orchestra; and Gamelan D'Drum, commissioned by the Dallas Symphony 
Orchestra for the world percussion group D'Drum. 
  
In 2017, The Chicago Opera Theater premiered Copeland’s surreal chamber opera The 
Invention of Morel, a co-commission with Long Beach Opera based on the novel by Adolfo Bioy 
Casares. Copeland has also written two operas based on stories by Edgar Allen Poe: The Cask of 
Amontillado and The Tell-Tale Heart. The Sheriff of Luxembourg, Stewart Copeland’s rousing 
new work for solo percussion and tape, was premiered by Christoph Sietzen in Cologne and 
toured in Europe throughout the 2018/19 season. 
  
Recipient of the Hollywood Film Festival's first Outstanding Music in Film Visionary Award, a 
Grammy nominee for his 2005 CD Orchestralli, and a 2003 inductee to the Rock and Roll Hall 
of Fame, Copeland has been responsible for some of the film world's most innovative and 
groundbreaking scores. His numerous film scores include Oliver Stone's Wall Street, the 
seminal score for the Golden Globe-nominated soundtrack for Francis Ford Coppola's Rumble 
Fish, and the score for Bruno Barreto's Oscar-nominated Four Days in September.  
 

About Jonathan Moore 
 
A London-based, multi award-winning British/Irish actor, published playwright, librettist 
and director, Jonathan Moore has worked at the leading venues in Britain and 
internationally: Royal Shakespeare Co, English National Opera, La Fenice Venice, National 
Theatre, West End, Shakespeare’s Globe, Royal Opera House, BBC TV and Radio, Almeida, 
Donmar, Arcola, The Gate, La Fenice Venice, Chicago Opera Theatre, Savannah Festival, 
Munich Biennale, and pioneering site specific work including a converted slaughterhouse in 
Zaragoza, Spain, A Crane factory in Munich, and in the eighties squatted a performance 
space with experimental Industrial band, Test Dept under old disused Railway arches at 
London Bridge (these performances raided by the police), and many more. 
 
He directed (and co-wrote the libretto for) the world premiere opera of “Greek” by Mark 
Anthony Turnage (Munich Biennale and ENO) which received an Olivier Award nomination 
and Best Libretto Award, Munich Biennale. He also co-directed the BBC Film version, 
winning the Royal Philharmonic Society Award and a MIDEM award at Cannes. He has 
recently had two hit shows in New York (BAM) in the space of a month: he directed the 
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world premiere of “Ashes and Snow/ Savage Winter” by Douglas J. Cuomo at Pittsburgh 
Opera, February 2018. This was also seen at BAM, widely hailed as the hit of the Next Wave 
Festival in November 2018, just before “Greek”. The Scottish Opera production played at 
BAM in November 2018 for which he was interviewed in the New York Times.  
 
He recently directed a universally acclaimed 30th Anniversary production of "Greek" for the 
Arcola Grimeborn Festival, London, which was selected as one of the Best Productions of the 
Year by the London Evening Standard. It will be seen in a major new tour by English Touring 
Opera and at the Queen Elizabeth Hall, 2020.  His latest project with Ludovico Einaudi and 
Colm Toibin at Teatro Massimo Palermo was featured on the front page of the New York 
Times Europe edition.  
 
About Weimar Kunstfest  
 
In 2019 Weimar Kunstfest marked its 30th anniversary year under the new artistic 
directorship of Rolf C. Hemke with a sweeping program that united theatrical productions, 
concerts, silent film screenings with live music accompaniment and installations alongside 
discussions, readings, debates and lectures with world-renowned and emerging artists. Katie 
Mitchell, Falk Richter, Shirin Neshat, Georg Baselitz, Matthias Goerne and Ali Chahrour 
were just some of the outstanding international artists featured in the 30th Festival. 
 
The Festival was established in Weimar 30th years ago, shortly after the fall of the Berlin Wall 
and the reunification of Germany. It was the first major cultural event to be funded by the 
new Government.  
 
Weimar, in Central Germany, has long been an epicenter of culture in Western Europe and 
some of the greatest artists of all time made their lives and created their masterworks there, 
including Goethe, Schiller, Bach, Liszt, Nietzsche, Gropius and Kandinsky. It is also the place 
in which Bauhaus began. 
 
Weimar is a stunning historic town and in addition to the Festival a trip to Weimar can take 
in the new Bauhaus Centenary Museum and no less than 13 UNESCO World Heritage sites 
which survived the first and second World Wars.  
 
The democracy formalized in the Weimar Reich Constitution and signed in the city 100 years 
ago led to a flourishing of experimental culture across music, art, dance and theatre which 
has shaped European and world cultures today. 
 

About Deutsches Nationaltheater Weimar 
 
The Deutsches Nationaltheater Weimar is one of the oldest theatres in Germany with a long 
tradition and a history dating back to the 18th century, when the most famous German 
author of the classical period – Johann Wolfgang von Goethe – directed the theatre. Today 
the Deutsches Nationaltheater offers a broad repertoire of classical and modern opera and 
theatre productions as well as concerts in four very different venues: Großes Haus, 
Studiobühne, E-Werk and Weimarhalle. 
Goethe, Schiller, Bach, Hummel, Liszt, Strauss – only few German theatres can look back 
onto such a rich background of famous artists like the Deutsches Nationaltheater Weimar. 
Its history reaching from the 18th to the 21st century, the theatre not only reflects the 
tensions between classic and modern times, but also between humanism and most recent 
German historical developments. As a point of artistic reflection and crystallization, the 
theatre and its artistic and political development stood between avant-garde and the 
maintenance of tradition, between ideals and their betrayal for propaganda or the need to 
economize. 
 



Next to a strong ensemble of singers and actors another important branch of the Deutsches 
Nationaltheater Weimar is the Staatskapelle – one of the oldest orchestras in Germany and 
the only one of its size in Thuringia. 
 
With up to 600 performances and concerts per year, Staatskapelle and DNT have a major 
part in forming the cultural calendar of the city of Weimar. A continuing contemporary 
discussion of the classical repertoire is an important part of the theatre’s program, alongside 
world premieres of contemporary pieces and operas or the development of plays by young 
writers. With a rich and diverse range of programs for kids and teenagers the theatre and 
concert pedagogical department of the DNT offers a variety of possibilities for the young 
generation to develop an artistic and socio-political awareness and understanding of the past 
and future. 
 
Rolf Biography 
Rolf C. Hemke is a dramaturg, curator and writer who last year took up the role of Director 
of the Weimar Kunstfest. Between 1993 and 2003, he worked as a full-time cultural 
journalist for the Süddeutsche Zeitung, the Frankfurter Rundschau, the Standard Wien and 
public service radio. From 2014 to 2016 he worked freelance as an artistic consultant for the 
Wiener Festwochen / Schauspiel for the regions Middle East and Africa. He was also 
responsible for the international program at the Theater an der Ruhr, which he scouted and 
curated in collaboration with the artistic director (Scene Istanbul/Theaterscapes 
Mediterranean/Soundscapes Mediterranean & Africa). As a freelance dramaturge, he has 
worked for the Deutsche Schauspielhaus in Hamburg, the Ruhrfestspiele, and the theatres in 
Oberhausen and Münster. He is the author of numerous publications, including the 
bilingual, German-English research volumes Theater south of the Sahara (Theater der Zeit, 
2010) and Theater in the Arabic-speaking world (Theater der Zeit, 2013 / Sud Editions 
Tunis, 2015, in French translation) financed with the help of the German Federal Cultural 
Foundation. 
 


